Chapter I
Introduction

1.1 Background
This chapter deals with a general introduction to the research which conducts by the writer. Literature is writings valued as works of art, especially novels, plays, poems. Literature, according to Oxford Dictionary, is a piece of writings on a particular subject. Literature can be divided into two types. They are prose and poem. Oxford Dictionary says that poem is a piece of writings arranged in lines, usually with a regular rhytm and often with a pattern of rhymes. Poem is beautiful language. The writer speculates that poem has its own way to convey the messages by using language. Not all of poems have the same properties. In essence, each poem has intrinsic value and extrinsic value in it. In fact, every poem always has the power within in a single element, for example, in a style of language or as known as Figurative Language or Figure of Speech. Each poem has a different trend of using figurative language. It is according to condition and context of the problem that would be poured into a good poem. 

Obviously, the poet Raja Ali Haji has his own way of using figurative language in the poem entitled Gurindam Duabelas. In the poem which consists of 12 versed and 177 lines also has the various kind of figurative language. Exactly, the using of figurative language is according to the context and the expectations of the poet. The writer chooses Gurindam Duabelas because this classic poem of Malay is one of some great poems in 18th century. The use of the figurative is very unique and typical. From that uniqueness, the writer intends to investigate the use of some figurative languages which poured in Gurindam Duabelas.
Language is a raw material for poets. We can say that every literary works is a selection of some parts of certain language. Bateson suggests that art is the part of world history of language and art depend on it. Bateson (1961:35) also says: “My thesis is that the age’s imprint in a poem is not to be traced to the poet but to the language. The real history of the changes in the kind of the language in which successive poems have been written. And it these changes of language only that are due to the pressure of social and intellectual tendencies.”

From the argument above, a poem cannot be seen from the poet, but from the language. The meaning of language above is figurative language. The uses of figurative language have an effect for the poem.
As one of the forming art creation that uses language as the literary speech, the literary works also use figurative language as the explanation. The use of figurative language is different in conversation and literary work, especially in poem. The figurative language in a poem has personal character. Even though, it has the personal character, the understanding of figurative language in literary wok basically is not different from the understanding of general allusion language. The figurative language in literary work represents spiritual creation dealing with ideas, imagery, cultural experience, and expression contexts. And in connecting with that, Roloff (1999:8) says: “From the stance of  performing artist, the unique characteristic of  literary material are these: (1) literature depends upon-is, in fact, inseparable from performance; (2) literature creates metaworld-worlds within worlds whose reality is primarily in the mind; and (3) literature is oriented essentially to acoustic space.”

From the statement above, we can get the illustration that characteristic of literary work is based on the form of performing the content. The performing evaluated from its contents is created from metaworlds; for example the dead leaf represents the metaworld. So, based on the previous descriptions, the writer feels motivated to find the figurative language in a classic poem Gurindam Duabelas.
1.2 Research Problems

The writer has decided to analyze the figurative language appeared in Raja Ali Haji’s classic poem, Gurindam Duabelas. It would be an important analysis for the reader who wants to know more about this classic poem. The writer elaborates his research problems into the three following questions:
1. What kinds of figurative language appeared in Raja Ali Haji’s classic poem Gurindam Duabelas?
2. Which figurative language dominates in Raja Ali Haji’s classic poem Gurindam Duabelas?
1.3 Limitation of the Problems
To make the problem more specified and focused on the main problem, it is necessary for the writer to limit the study in order to avoid misunderstanding. The writer limits its investigation only to analyze the figurative languages in Raja Ali Haji’s classic poem. In this investigation, the writer analyzes the classic poem entitled Gurindam Duabelas by Raja Ali Haji.

1.4 Objectives of the Study
Based on the question above, the writer intends to achieve the aim of study as follows:

1. To find many kinds of figurative language in Raja Ali Haji’s poem Gurindam Duabelas.
2. To find the figurative language which dominate in Raja Ali Haji’s poem Gurindam Duabelas.
1.5 Significances of the Study
The result of this study is expected to give benefits, especially for the writer, readers, institutions, and other researchers. 
· For researcher, this study can increase the insight and experience in arranging literary work.

· For reader, this study is conducted in helping those understanding kinds of moral value and style of language of Raja Ali Haji’s classic poem, especially in “Gurindam Duabelas”.

· For developing literature, it is hoped that will be useful for the institution of English Department Faculty of Arts and Letters Pasundan University Bandung.

· For next researcher, this study also expects to give a contribution for the next research.
Chapter II
Theoretical Foundation
This chapter deals with the basic theories regarding the definition of a figure of speech and its categories and the definition of poetry and its categories. The writer also put the short biography of Raja Ali Haji and the summary of Gurindam Duabelas as the additional information. 
2.1 Definitions of Figurative Language
Figurative language is a pronunciation language in prose, or how the author expresses something to be proposed (Abrams in Nugiantoro, 1981: 190). According to Oxford Dictionary, figurative language is not use in the ordinary literal sense but in imaginative way. 

Using figurative language or figure of speech in a poetry will have connotation meaning. The aim of using figurative language is to make the poem attractive. Figurative language has many types. In spite of that, it has the same characteristic, which is tried to connect something by comparing, opposing, correlating, and repetitioning. 


When a poet makes a poem, they always add figurative language. It has another purposed to generate another means and senses. A poem without figurative language is graceless. In a poem, there is concealment of meaning in allusions. It aims to see the reality of wide dimension. On the other side, the readers have to understand the meaning of figurative language in the poem. Without that, it will be difficult to catch the allusion meaning in the poems.

According to Sudjiman (1985:11) in Tarigan, “Bahasa bermajas adalah bahasa yang mempergunakan kata-kata yang susunan dan artinya sengaja disimpangkan dari susunan dan arti biasa, dengan maksud mendapatkan kesegaran dan kekuatan ekspresi.” This way is used to get another meaning or to make the words or sentences in the poems more beautiful than the original. The figurative language and the poems cannot be dissociated. The poems without figurative language are impossible and not interesting. So, there were many figurative languages in the poems. It is impossible if we read poems and there are no figurative languages.
2.2 Kinds of Figurative Language
Kosasih (2001:254) states that figurative language can be categorized in to four groups. They are;

1) Figure of Comparison –can be divided into four groups. They are Simile, Metaphor, Personification, and Allegory.

2) Figure of Opposition –can be divided into five groups. They are Hyperbole, Litotes, Irony, Sarcasm, and Oxymoron.

3) Figure of Correlation –can be divided into five groups. They are Metonymy, Synecdoche, Allusion, Ellipsis, and Inverse.

4) Figure of Repetition –can be divided into nine groups. They are Pleonasm, Climax, Anticlimax, Rhetorical, Alliteration, Antanaclasis, Repetition, Parallelism, and Chiasmus
2.2.1 Figure of Comparison

Simile

Simile (from Latin, similes meaning like) is an explicit comparison between two things which is different but assumed same. This figurative language is marked by words; like, as, as thought, as if, as…as, as…so, than.


Examples: 
-His car was as clean as new needle.



-Ucok ran as quickly as thunder.



-My brother can swim like a fish.




-As a thorn in the flesh.


Metaphor


Metaphor is an implied comparison of two things which is expressed directly, but in the brief form.


Examples:
-King of noon goes out from east. (Sun)




-Library is science warehouse.  (A place to get more knowledge)




-He is a gold son in this school. (Very special person)

Personification

Personification (from Latin persona, person meaning actor, and ficmeaning make) is another device of comparison. In personification a non-human thing is referred to as having the characteristics of human.


Examples: 
-The sun smiled on the earth.




-The coconut leaves dance near the beach.




-The moon blushed at me.


Allegory is figure of comparison to illustrate an important attribute of the subject. Or allegory is a form of extended metaphor, in which objects, persons, and actions in a narrative, are equated with the meanings that lie outside the narrative itself.

Example:
-Poems and prose are example of allegory.

2.2.2 Figure of Opposition

Hyperbole


Hyperbole (from Geek word means extravagance. Hyperbole came from hyper and ballein) is figure of opposition which has excessive meaning or expression in extreme language, so as to achieve intensity.


Examples: 
-My vegetable love should grow.



-His body emaciated when his girlfriend left him.




-His angry was blows up.


Litotes

Litotes is figure of speech in which an affirmative is expressed by the negatives of the contrary.


Examples:
-She is no genius for his stupid.




-This is my little shack, please come
Irony


Irony is figurative language that stating contradiction meaning in order to make funny remark and the purposes is only making a joke.


Examples:
-Your marks is good, you get red scores.




-I trust you; your mouth is never locked.


Sarcasm


Sarcasm is figure of speech which use ridicule word directly.


Examples: 
-I become mad see your style!




-Your words are very annoyed! As a student, do not say like that!

Oxymoron
Oxymoron is figure of speech which uses two terms that normally contradicts each other.

Examples:
-Nuclear can be mass destroyer, but it can be prosperous for society.



-Faith unfaithful keeps him falsely true.

2.2.3 Figure of Correlation


Metonymy


Metonymy is figurative language that uses name of feature that related to people, stuff, or thing, as its substitute. 


Examples:
-My father bought Kijang, but I wanZebra.




Sonny gets gold, but Taufik gets bronze.


Synecdoche


Synecdoche is figure of speech by which a more comprehensive term is used for a less comprehensive or in which a part stands for the whole.


Examples:
-Indonesian gets three gold medals in ASEAN game




-My uncle has a roof in Bandung.

Allusion


Allusion is an explicit or implicit reference of events, figures, place, or methodology.


Exmples:
-My grandfather is victim in G 30 S PKI




-Bandung is Paris Van Java


Ellipsis


Ellipsis is an omission of words or important element of sentence.


Examples: 
-I am fine, and (how are) you?




-Run! (You, run!)


Inverse


Inverse is the transposition of normal word in a sentence.


Examples: 
-As sweet and dry was the ground (the ground was sweet and dry)




-One week’s notice (notice of one week)

2.2.4. Figure of Repetion


Pleonasm


Pleonasm is figure of speech which uses superfluous or redundant words.


Examples:
-I write with my hands.




-They go down downward.


Climax


Climax is figure of speech which the arrangement of words in order of increasing importance.


Examples:
-All kind of vehicle, begin from bicycles, motorbikes, and cars parking near the stadium.




-Grasshoppers, frogs, snakes, and hawks are kind of animals which are alive around us.


Anticlimax


Anticlimax is figure of speech which the arrangement of words in order of decreasing importance.


Examples:
-The headmaster, teachers, and the students have attended in field.




-My grandfather, father, brother, and I have been lunch together.


Rhetorical

Rhetorical is figure of speech for asking a question as way for asserting something, or asking a question not the sake of getting an answer but asserting something.


Examples:
-Who don’t want to be rich in this world?




-Who don’t want to be a king?


Alliteration


Alliteration is a series of words that begin with the same letter or sound alike.


Examples:
-Let us go forth to lead the land we love.




-The fair breeze blew, the white foam flew, the furrow followed free.


Antanaclasis


Antanaclasis is a repetition of the same word with different meaning.


 Examples:
-His body sweating after running, he drinks the Pocari Sweat.


Repetition


Repetition is kinds of figure of speech which uses for emphasis, to express emotions and merely to give pleasure to the ear. This figurative languages always repeats words or phrase.


Examples:
-So be beginning, be beginning to despair.




-O there’s none; no nono there’s none.




-Be beginning to despair, to despair.




-Despair, despair, despair, despair.




-You are my love, you are my love, you are my love I put my love in your heart.


Parallelism


Parallelism is figure of speech which uses similar structures into two or more clauses.


Examples: 
-Lonely is sorrow.




 Lonely is holy.




 Lonely is forget.




 I am yours.




 I am your prince




 I am your live, but




 I am nothing without you.

Chiasmus

Chiasmus is figure of speech which the order of the words in the first of two parallel clauses is reversed in the second.


Examples:
-In this world, the rich man feels poor man, while poor man feels rich.




-He saved other, but he cannot save himself.

2.3 The Meaning of Poem
When people formulate the definitions of the poem, it just always develops by the time. This matter makes a lot of popping out other; dissimilar definitions. The definitions might possibly refuse or support previous definitions. This matter happened continuously. Actually, the difficulty to formulate or make correct definition about poem, more because of the poem itself. The conception about poem always changes for time to time. 

Poem is an expression of imaginative feels. The poets make their sense and imagine thing become real. The way to make it become real is by writing. Write a poem is one of the ways to spill their ideas. Nowadays, the limitation of poetry meaning is difficult because there are many definition of poetry. Luxemburg (1984: 175) in Atmazaki says that “Poem text is texts monologue which its contents first of all not represent a path, despitefully the poem text presented with certain typography.”
The statement above is too wide because covering forms of language usage which the people cannot be referred as a poem. The society of language do not want to say that prayer, order advertisement, and lyrics of pop song as poem.


Basically, poem is not one of literary work type which uses figurative language because in each form we can find some literary work that uses figurative language such as short stories and novels. Expression or usage of beauty language is called poetic. The poet can be found in literary work likes in prose and drama.


Old definition about the poem which mentioned that poem is composition tied by couplet and line, rhythm and rhyme, and number of words and syllable in fact is irrelevant to be applied to all poems, especially to modern poem which dynamic, innovativem and creative. The old definition is only used in old definition poem which inclined to obey the poem convention.


Specifically, poem is the beauty and certain atmosphere consisting in words.

2.4 The Kinds of Poem

There are so many kinds of poem that we need to know. Murphy (1972: 86-89) divided poem in eleven groups. Those are:

· Lyric poem

Lyric poem has no particular form. If we remember that lyrics are usually words intended to be accompanied by music we will understand what is meant by a lyric poem. It is usually fairly short, written in simple language and has an easy-moving and well defined rhythm.


Example: The song in Shakespear’s plays.



    Many of Robert Burn’s short poems.

· Sonnet

A sonnet is a poem of 14 lines. Each line has 5 regular beats. There are two main types:

a. The Italian type with the rime scheme: abba abba cde cde (the rime of the last six lines can vary)

Examples: Cat! Who passed by thy grand climacteric, (a)


How many mice and rats has in thy days (b)



Destroyed? – How many tit-bits stolen? Gaze (b)



With those bright languid segments green, and prick (a)



Those velvet ears-but prithee do not sick (a)



Thy latent talons in me-and upraise (b)



The gentle mew-and tell me all thy frays (b)



Of fish and mice, and rats and tender chick (a)



Nay, look not down, nor lick thy dainty wrists (c)


For all the wheezy asthma-and for all (d)



Thy tail’s tip is nicked off-and though the fists (c)



Of many a maid have given thee many a maul, (d)



Still is that fur as soft as when the lists (c)



In youth thou entered on glass-bottled wall (d)

b. The English type with rime scheme: abab cdcd efef gg
Examples: Shall I compare thee to a summer’s day? (a)



Thou art more lovely and more temperate; (b)



Rough winds do shake the darling buds of May, (a)



And Summer’s lease has all too short a date: (b)



Sometimes too hot eye of heaven shines, (c)



And often is his gold complexion dimm’d (d)



And every fair from fair sometime declines, (c)



By chance, or nature’s changing course, untrimm’d (d)



But thy eternal summer shall not fade (e)



Nor lose possession of that fair thou owest; (f)



Nor shall death brag thou wanderest in his shade, (e)



When in eternal lines to time thou growes: (f)



So long as men can breathe or eyes can see, (g)



So long live this, and this gives life to thee. (g)

· Ballad

The traditional ballad was usually sung. They were written in short stanzas and usually tell a simple story of blighted love, battled, death, or the supernatural. The usual form of the stanza is 4 lines riming xaxa. The first and the third lines have 4 beats and the second and the fourth, 3 beats. Sometimes for variation two extra riming lines of 4 beats are added to stanza, making the rime scheme xaxabb.
Examples:
Of fifteen hundred Englishmen



Went home but fifty-three;



The rest in Chevy Chase were slain,



Under the greenwood tree.

· Ode

An ode in English has no particular form. It is a poem addressed to a person or thing, or written for some special occasion.

Examples:
Ode to a nightingale (Keats)



Ode to Duty (Wordsworth)



Ode to a Grecian Urn (Keats)



Ode to the West Wind (Shelley)

· Narrative Poem

A narrative poem is one that tells a story. Ballads are often a particular type of narrative poem. Many narrative poems quite long.

Examples:
The ancient Mariner (Coleridge)



Marmion (Scott)



Sohrab and Rustum (Arnold)



Song of Hiawatha (Longfellow)



The Princess and Maud (Tennyson)
· Epic Poem

The epic poem is a long narrative built up usually around the adventure of a central hero. Most of nations have their epics. The greatest epic poem in English is the old epic Beowulf. Milton’s Paradise Lost is considered to be another, but some people find it difficult to decide who the hero is.
Examples:
The lliad and the Odyssey (Greek)



Le Chanson de Roland (French)



Das Nibelungenlied (German)



The Kalevale (Finnish)

· Limerick

A limerick is a short humorous poem invented by Edwar Lear. It has 5 lines, the first, the second, and fifth having 3 beats and the third and the fourth, 2 beats. The rime scheme is aabba. The first line nearly always begins: There was an old man / young lady / young man, etc. of Rome / Khartoum / Niger / Kent, etc.

Examples: 
There was an old man of Khartoum (a)


Who kept a baboon in his room, (a)



‘It reminds me,’ he said, (b)



‘Of a friend who is dead, (b)



But I never can recollect whom.’ (a)

· Elegy

A poem of mourning is written on the death of person.

Examples: 
Lycidas (Milton)


In Memoriam (Tennyson)



Thyrsis (Arnold)



Adonais (Shelley, on the death of Keats)

· Nonsense poem

A nonsense poem is a poem that does not make any logical sense when read. It is enjoyed for its sound, rhythm, sense of fun and for its pure nonsense.

Examples:
The owl and the Pussy Cat, The dong with the Luminous Nose (Lear)


Father William, Jabberwocky, The Mad Gardener’s Song (Carrol)

· Epigram

A short, witty and often satirical poem. An epigram is usually between 2 and 6 line long although it can be a little longer.

Examples: Sir, I admit your general rule,



That every poet is a fool:



But you yourself may serve to show it,



That every fool is not a poet.

· Satire

A sarcastic poem that attacks people or institutions such as religion organization, political parties, etc. (An epigram also is often very satirical)

Examples: 
The Dunciad, Of the characters of Women (Pope)



Macflecknoe (Dryden)



Verses on the death Dr Swift (Swift)

· Some useful terms

a. Blank verse. Verse without rime which has regular 5 beat rhythms.

Examples: The verse of the most of Shakespeare’s play and Milton’s great poems.

b. Heroic couplet. Two riming lines with a 5-beats rhythm. The sense is usuallu complete within the couplet. Much of Pope’s poetry and that of other eighteenth-century poets was written in heroic couplets.
Examples: Words are like leaves and where they most abound (a)



Much fruit of sense beneath is rarely found (a)

c. Stanza. A group of lines, generally with a set rime scheme that serves as a pattern for a longer poem.

Example: The stanzas of ballad.

2.4 Raja Ali Haji, well-known as Gurindam Duabelas Poet

· A Brief History of Raja Ali Haji

Raja Ali Haji was born in 1809 in Selangor, Malaysia. However, he was actually a Bugisnes descent. His grandfather, Raja Haji, is one of the heroes of the famous Bugis, who had served as Yamtuan Muda (or the 4th prime minister) in the Sultanate of Johor-Riau. He also made the Johor-Riau Sultanate advanced rapidly to become the center of commerce and culture. 

His father was Raja Ahmad, one of two sons of Raja Haji. Raja Ahmad was the first prince to go on the pilgrimage. He also composed epic that depicts the history of the Bugisness in Malay and its relationship with the Malay kings.
Since as a child, Raja Ali Haji often followed his father to various areas of travel, to trade, and including the pilgrimage (Fang, 1975: 342). Because the provision of experiences, Raja Ali Haji grew into a broad-minded youth. In a very young age, he was known as one of the scholars who are often asked his fatwa by the kingdom (Fang, 1975: 342). He was also a mentor for teachers of religion in Riau.

When he was 20 years old, Raja Ali Haji received an important mandated. While when he was 32 years old, with his cousin Raja Raja Ali bin Ja'far, he had been believed to rule the Linga to represent Sultan Mahmud Muzaffar Shah who was still very young.
Finally, his cousin was appointed as a Yamtuan Muda, Raja Ali Haji was appointed as state religious adviser. In carrying out the important position in the governances of the Sultanate of Johor Riau did not make his productivity in writing to be receding. Raja Ali Haji had much to contribute, especially in the field of religion, the Malay literature, politics, history, philosophy, and law (Reid, 1983: 103-105). He is known as one of the most prominent figures of his time, both among the clergy and scholars and men of letters.
In the field of Malay literature, his work entitled Hikayat Abdul Muluk - wrote ​​in 1846 - regarded as a first literary masterpiece which published Riau. The works of Raja Ali Haji is always known for its uniqueness rooted in Islamic law and Malay traditions.
In his lifetime, he was called as a poet of the 19th century. Raja Ali Haji persistence in writing is exemplary. In fact, in the early 19th, Raja Ali Haji had become the first man who not the Basic of Malay Language. According to Junus (2002:18) Raja Ali Haji was a complex cultural figures, he was also a poet, a tactician and politician, a scholar and linguist. 

Raja Ali Haji was also a philosopher and a great scholar – it appeared explicitly in his works that put the substance to Islamization as reference. For his great dedication for Malay and Indonesia, Raja Ali Haji was recorded as a National Hero. 

The works of Raja Ali Haji are seems to be the key to understand the appearance of the figure of Raja Ali Haji, his abilities and his perceptions about religious thinking, ideally the concept of virtuous behavior, the customs of the king in practical politics, the tasks of spiritual and moral , and his ideals as a Muslim.
As a figure of scholars and elite royal, Raja Ali Haji thought more about the restoration efforts and the tradition of the Malay kingdom at that time. These thoughts are mostly contained in a variety of his work. His work, Tuhfat al-Nafis, mentioned that the Malay had entered the atmosphere of modern culture and the period of colonialism, where the Malay community is facing changes in the social and cultural fields.
Then Raja Ali Haji appeared as a royal army to maintain the continuity of Malay tradition and culture. The thoughts of Raja Ali Haji expressed through moral appeals which addressed to the royal elite who was ruling the kingdom, in order to implement their power based on Islamic values ​​and norms. In Tsamarat al-Muhimmah, Raja Ali Haji also confirmed that the prerequisites to become a king and elite power, namely: to be faithful, competent, fair, wise, and etc.

For him, the kingdom is a political system that is appropriate to build the Malay community. Therefore, the position of the king is very important in the formation of socio-religious life of the kingdom and society. Even on one of the discussion, he explored the harsh criticism against the political behavior of the Malay kings were considered to have diverged from Islamic values. In this case, it referred to the political conflict between Sultan Mahmud and Raja Indra Bungsu, which led to riots in 1787.

According to Raja Ali Haji, the case is proof that the Islam value, in particular the control of the passions, has been overlooked in the political life of the Malay kings. In the thoughts expressed, Raja Ali Haji was trying to rebuild the political supremacy of the Malay kingdom as a socio-political construction for the Malay community. Finally, his thoughts influenced the Malay community, especially the artists and humanists in Sumatera, Java, Malaysia, Singapore, Brunei, even in Netherlands.
· Letters’ from Raja Ali Haji to his friend, Von De Wall

Little is known of those who created, wrote and copied texts in Malay before 1900. The famous author of Gurindam Duabelas, Raja Ali Haji, is one of the first Malay writers who we know more about, thanks to the publications of what is left of his personal correspondence with the German born scholar, Von de Wall between 1855 and 1870. The letters make us possible to construct a picture of Raja Ali Haji as an individual, a worried man tormented by many problems and issues of his day. This picture could help us to develop a better understanding of his writings.
The letters to his friend Raja Ali Haji, Von De Wall, is now collected in a book published in 1995. The book title is Berkekalan Persahabatan: letters from Raja Ali Haji. In his letters, Raja Ali Haji (1809-1872) introduces himself, her face and her character was quite personal. More than that, his personal life was given a fairly extensive background as well. He also told about the environment, why he write and compose his goal, his relatives and his friends, where he lives and his household, health, daily misery and anxiety over finances.
Putten and Azhar (1995:13) said that Mr. Von de Wall approached Raja Ali with a feeling of respect mixed with an intimate feeling. Von de Wall was staying in Tanjung Pinang, Riau Archipelago, Raja Ali was staying in Penyengat, Riau Archipelago. The distance between the two places was more or less a small tribe of hours of riding boots. Therefore, two men bargain their knowledge, continuously until death. During the fifteen years of their frienship, they often face to face. Malay met with Europe, or the Riau met with Germany. The meeting was a kind of incarnation of two cultures, two views of life, like two scorpions in who did not ravel anymore. What they told about when they were in Tanjung Pinang and Penyengat left imaginary.
Raja Ali Haji has a large enough self-esteem. Believe in himself is strong enough. He leaned on the knowledge and expertise. His dream was sublime and had great curiosity. His heart was white and quiet. Here are the following sentences which sounded honestly and had the sincere contents, besides quite touching, it means:

Malay: 

“…bahwa sesungguhnya kita menerima kasihlah kepada sahabat kita dengan beberapa banyak serta beberapa kali. Kita menyusahkan sahabat kita dengan beberapa kali hajat, padahal sahabat kita sabar serta disampaikan hajat kita. Syahdan yang kita memberitahu kepada sahabat kita hal diri kita, yang selama2 ini banyak juga berkenal2 dengan orang putih dan orang besar yang sudi2 berkenal-kenalan dengan kita, akan tetapi boleh sahabat kita siasat, belum pernah kita membanyakkan hajat dengan permintaan dan lainnya. Hanyalah sahabat kita seorang saja yang kita banyak berbuat manja. Sebab kita lihat sahabat kita banyak ikhlas dengan kita, jadi hilang malu kita, serta kita harap berkekalan perikatan sahabat antara sahabat kita dengan kita selama2nya, serta berbanyak2 maaf di atas kita apa2 yang terlebih dan terkurang daripada adab bahasa kita kepada sahabat kita adanya” (36)
English: 

“That, we want to thank to you (friend). We may have troubled you (friend) with our own intent, whereas you (friend) are very patient with your business. Then, we want to tell about ourselves, that we have a lot acquainted with the great white. However, we augment our demand and etc. Only to you (friends) we could do spoiled. Therefore, we see a very sincere friend to be friend with us. Our shame is being lost. As well as we hoped it could be an eternal friendship forever. We apologize if there are advantages and disadvantages of our language to you (friend).” (36)
In that intimacy, Raja Ali Haji was increasingly willing to open his heart. He was sad when his relatives were sick or dying. He complained when lack of money. He seemed restless when the lust was less: “Allah, Allah, tiadakah obat daya upaya dokter di situ lagi?” He also often dizziness, gout pain, colds and did not hesitate to ask how it is treated. Shame was not need for intimacy in friendship that develops between two people that gave the right to Raja Ali Haji to be candid. Friendship means sharing feelings and life advices:
Malay:
“Kita tidak halus pendapatan pada cukup tiada cukupnya wang bahagian kita itu sebab kita tiada terima sendiri, sebab kita hendak senang ajar-mengajar tiap2 hari. Syahdan adalah ahli2 kita serta anak2 cucu kita serta khadam2 kita ada enam puluh tujuh orang, dan uang belanja2 kita dua ratus rupia. Sebab itulah timbangan Raja Muda jadi mudarat atas kita jika terusik wang nafkah kita itu. Inilah sebenar-benarnya khabar kita. Itupun daripada sangat ikhlasnya serta putih hati kita kepada paduka sahabat kita maka kita terangkan hal kita ini, karena pada perasaan kita yang sahabat kita itu saudaralah kepada kita. Pasti sahabat kita tutup juga mana2 yang jadi kemaluan atas kita adanya.
Syahdan di dalam hal itupun yang kita harap juga hendak mencari pikiran dan timbangan dan ajaran daripada paduka sahabat kita juga, supaya hasil maksud kita. Jika tiada hasil semuanya pun dan setengah dan sepertiga pun syukurlah, asalkan kebetulan dengan pikiran paduka sahabat kita serta tiada mudarat atas kita adanya.” (55)
English:
“Our income is not enough, it because we do not accept it by ourselves. Because, we want to learn each other. Then, we have our experts and our grandchildren, as well as the wage earner, amounting to sixty-seven people and we are spending money for two hundred rupiahs. That is why the Raja Muda’s scale became harm for us, for the money that we were living impaired. This news is the truth. It is the sincerity and kindness of us, then we are lifted to you (friend). Because we think you (friend) as well as our brother. of course, you (friend) can close the embarrassing things. Then, in that we also wish to seek the mind and the scale, and the teachings of you (friends), so that mean we can get a result. If it does not succeed fully, we would be grateful even half, or a third. It provided there be harm upon us.” (55)

On behalf of the government in Batavia, Raja Ali Haji was awarded the books from Egypt and Batavia. He was given dakwat paper and place in order to do their jobs well and quiet, two absolute requirements for any person who wants to be successful scholars. He also asked for guns, water syrup, butter, candles, shoes, printing press, local maps of Reteh, Netherlands cigarettes, adhesive letter colored:

Malay:
“…dan lagi ada pula hajat saya sendiri sedikit, akan tetapi barangkali banyak sangat menyusahkan tuan tiada usahlah diikutkan. Jika mudah bolehlah, ikutkanlah. Yaitu saya berkehendakkan kalam bulu angsa yang baik2nya sedikit. Dan jika ada tempat dawat dengan tempat kalamnya yang boleh dibawa pergi2 datang, satu. Dan arlodji yang murah2 yang pakaian orang yang fakir2 sebiji, sebab arloji saya yang saya beli empat ringgit yang tuan lihat hari itu sudah rusak, tiada tentu lagi jalannya. Sudah dibaikkan di Singapora, upahnya tiga ringgit, janjinya setahun. Ini belum sampai setahun sudah rusak pula. Hendak disuruh baikkan lagi takut saat jadi banyak harganya. Esok sudah jadi tujuh ringgit, esok lama sampai sepuluh ringgit tidak jua baik. Sebab itulah saya minta tolong kepada tuan jika ada arloji yang murah2 pakaian orang fakir2, karena hendak diperbuat menjagai waktu sembahyang dan waktu bekerja adanya.” (77)
English:
“Moreover, I have little intent, but if it bothers you (friend), do not grant. If convenient, please grant. That is, I really want a goose quill. I also want ink and pen box that I can take off, just one. I want a cheap watch, which is commonly used by poor people. Because my watch that I bought for four ringgit and which ever you (friends) seen has been damaged. That watch have made improvements in Singapore with three ringgit wages, he promised a year. But, it is not until a year,  my watch has already broken anyway. If I repair it again, I fear it could be more expensive. Tomorrow could be seven ringgit, and the next day again could be ten ringgit and my watch was never good. That is why I ask the you (friend) to help me to buy a cheap watch. That watch will I use to keep me from my time to pray and my time to work.” (77)

Ten years before his death, Raja Ali Haji wrote this:

Malay:
“Yang kita pada waktu ini tiada lain yang kita kehendakkan, pertama senang berbuat ibadat kepada Allah subhananahuwataala hingga mati. Kedua di dalam ini dunia biar aman daripada rezeki dan aman daripada susah dan disusahkan manusia barang tiada patut atas kita. Dan apa akal kita banyak mempunyai ahli2 dan sanak saudara yang bodoh2 dan anak cucu yang kecil2, tiada sampai hati kita meninggalkan dia. Jikalau tidak, niscaya kita lari ke dalam hutan dan gunung. Di sanalah kita berbuat ibadat kepada Allah taala menantikan mati karena kita pikir umur kita pun tiada akan berapa lagi. Dan kemuliaan dunia ini dan kebesarannya tiada akan sungguh dan tiada akan kekal, hilang dan mati juga yang sebenarnya” (59). 
English:
“At the moment we just want to, first, happy to worship Allah subhananahuwataala to until we die. Second, hopefully I can be safe from the sustenance and away from the hard life. And we have a lot of experts and stupid relatives, and our grandchildren are still young, we did not have the heart to leave them all. If not, surely we will run into the woods and mountain. There, we pray to Allah The Almighty to await the death, as we think we are not any longer in this life. The greatness and the glory of the world will not be eternal. It will die and disappear.” (59)
That expression was poignant, heart-breaking as well. It was some words that described things and raises many new questions so that the reader fascinated to use their imagination and love to read.
Most sources stated that Raja Ali Haji died in 1872 in Penyengat Island in the Riau Archipelago, but the date of his death is being debated after evidence emerged to oppose the spread of this claim. The famous evidence is a letter written in 1872 when Raja Ali Haji wrote a letter to Herman Von De Wall, a Dutch cultural expert. Finally, Raja Ali Haji was known to have died in 1873. 
Raja Ali Haji’s tomb complex is located at the funeral of Engku Putri Hamidah. It is, exactly located at the outside of the main building of Engku Putri Raja Hamidah’s tomb. Work of Raja Ali Haji, Gurindam Duabelas, immortalized in his grave along the walls of the building. So that, every visitor can read and record his great work, Gurindam Duabelas.
· The Works of Raja Ali Haji
As a figure of scholars, poets, and cultural historians, Raja Ali Haji had created many manuscripts and printed works in the form of the Arabic alphabet, as follows:
1. Bustan al-Katibin Li al-Subyan al-Mutaallimin, published by Kebudayaan Indera Sakti Foundation, Penyengat Island (1983). 
2. The Book of Knowledge of Language, published by Al-Mathba at Al-Ahmadiyah/Al-Ahmadiah Press, Singapore (1345 AH). 
3. Syair Hoekoem Nikah.
4. Syair Siti Shianah Shahib al-Ulum wa al-Amanah, Kebudayaan Indera Sakti Foundation, Penyengat Island (1983).
5. Gurindam Dua Belas and its Dutch Translation by E. Netscher De Twaalf Spreukgedichten, published by Tijdschrift van hetBataviaasch Genootschap II, Batavia (1854).
6. Muqaddimah Fi Intizam al-Wazaif al-Mulk, published by Royal Elite of Lingga Kingdom (1304 AH).
7. Tsamarat al-Muhimmah, published by Royal Elite of Lingga Kingdom (1304 AH).
8. Sinar Gemala Mestika Alam, published by Mathba at Al-Riauwiyah, Penyengat Island (1313 AH).
9. Silsilah Melayu dan Bugis, published by Al-Imam, Singapore (1911).
10. Suluh Pegawai, published by Mathba at Al-Ahmadiah, Singapore (1342 AH).
11. Siti Shianah, published by Mahtha at Al-Ahmadiah/Al-Ahmadiah Press, Singapore (1923).
12. Tuhfat Al-Nafis, translated by R.O Winstedt and published by The Malayan Branch of Royal Asiatic Society, Singapore (1932)
13. Syair Abdul Muluk, Singapore (unknown) 

In addition to the works which mentioned above, Raja Ali Haji also had few works which printed in Latin letters, as follows:
1. E. Netscher, De twaalf spreukgedichten; Een Maleisch gedicht door RadjaAli Hasji van Riouw, uitgegeven en van de vertaling en aanteekeningenvoorzien, Tijdschbrift voor indische Taal-, Land-en Volkenkunde 2 : 11-32 (1854) .
2. Bustanu al-Katibin, published by H. Von de Wall, Boekbeoordelingdoor H von de Wall: Kitab Perkeboenan bagi kanak-kanak jang hendak menoentoet berladjar akandija, Tjidschrift voor Indische Taal-, LandenVolekenkunde (1870).
3. Tuhfat Al-Nafis, published by Encik Munir bin Ali, Malaysian Publication Ltd., Singapore (1965).
4. The Precious Gift (Tuhfat al-Nafis), translated by Virginia Matheson & Barbara Watson Andaya, published by Oxford University Press, Kuala Lumpur (1982).
5. Tuhfat Al-Nafis: Raja Haji Ahmad dan Raja Ali Haji, translated by Virginia Matheson, Fajar Bakti, Petaling Jaya (1982).
6. Gurindam Dua belas, in Abdul Hadi W.M., Sastra Sufi; Sebuah Antologi, published by Pustaka Firdaus, Jakarta (1985).
7. Kitab Pengetahuan Bahasa, translated by R. Hamzah Yunus, published by Research and Assessment of Nusantara, Ministry of Education and Culture, Pekanbaru (1987).
8. Syair Abdul Muluk, published by Balai Poestaka, Batavia, (unknown).
9. Syair Abdul Muluk, translated by Siti Syamsiar, Ministry of Eduacation and Culture, Pekanbaru (1988-1989).
10. Tuhfat al-Nafis, Virginia Matheson Hooker, published by Board of Language and Literature, Ministry of Education, Kuala Lumpur (1991)
11. Syair Suluh Pegawai, Al-Mathba ah al-Ahmadiyah/al-Ahmadiah Press, Singapore (17 Rabiul Awal 1342 AH/1923)
12. Penyair dan Tuan Puteri, in Berkala Sastra Menyimak, third printing, Pekanbaru (1993).
· Awards Received by Raja Ali Haji

Raja Ali Haji was awarded the title of National Hero, for his work on the Book of Language Guidance which designated as National Language, Indonesian, from President of Republic of Indonesia, Susilo Bambang Yudhoyono (November, 10, 2004). 
3. 4. B. Gurindam Duabelas, well-written by Raja Ali Haji
Gurindam Duabelas is a masterpiece written by Raja Ali Haji, a poet and National Hero of the Republic of Indonesia. It was written in Jawi letters when Raja Ali Haji was in Penyengat Island, Riau Archipelago. That masterpiece precisely wrote on Rajab, 23, 1263 B.C or 1847 AD, when Raja Ali Haji was 38 years old.
The work Gurindam Duabelas by Raja Ali Haji is a masterpiece that should be understood and applied in everyday life on Malay Islands, Riau Archipelago. As a guideline for future generations, the work should be examined as a guideline for the nation. Observing the presence of Gurindam Duabelas made in 300 years ago, can be concluded that the Malays are the triumph nation in long time ago. That heyday was clearly visible in terms of culture, ethics, morals, manners, and all the role model of social life, religion and nation.
Gurindam Duabelas consists of 12 verses and categorized as "al-Irsyadi Syi'r or didactic poem, because it contains many of advices and hints to a blessed life. In addition, there is also a basic lesson on the science of Sufism - about knowing "the four" (yang empat), they are: syariat, tarikat, hakikat, and makrifat. Gurindam Duabelas had ever published in Tijdschrft van het Bataviaasch Genootschap Number II, Batavia, with Arabic script and translation in Dutch by Elisa Netscher.
Twelve couplets is one of the monumental works of Raja Ali Haji. It called as a monumental work, although it had written at about two centuries ago, the depth of meaning, the beauty of sound, and the amount of content is still relevant to today. Gurindam Duabelas is one form of a long poem. 
According to Raja Ali Haji, Gurindam Duabelas is the rhyming words. Each ending word has its own partner of word, but the perfect words with a single partner only.  It was so-called as Gurindam Duabelas because it consisted of twelve chapters. Twelve couplets is the quintessence of the two works of Raja Ali Haji, muqaddima fi intizam and tsamarat al muhimmah (Junus 1995: 114).

Therefore, although it only consisted of twelve chapters, the contents of Gurindam Duabelas contained of a very broad sphere, such as theological matters, family, ethical relationships, and state. Raja Ali Haji, as a devout Muslim, actualized the four aspects of his religion (syari'at, tarikat, hakikat, and makrifat) into Gurindam Duabelas which is now famous in the history of Indonesian Malay literature. 

In essence, Raja Ali Haji created that Gurindam Duabelas became a reflection of his feelings, his experiences, and his thoughts in relation to life and human life in this world. Gurindam Duabelas which included the intention of Raja Ali Haji in the form of thoughts and feelings, views and ideas, or all mental experience, which in turn, that literary work succesfully makes the readers  are to be feel happy and not feeling bored. It also always recognized as something fun and useful. 

In Gurindam Duabelas, Raja Ali Haji had revealed the thinking and religious ideals which basically is closely associated with the source and the mouth of the couplets as literature: religion which was surrounding the Raja Ali Haji and Malay communities. For Raja Ali Haji, a person must not be named, if he does not recognize and appreciate “Yang Empat” which expressed in the first chapter of Gurindam Duabelas. They are: syari’at, tarikat, hakikat, and makrifat. 

Therefore, Raja Ali Haji thought that Islam is supreme gate to the literary work, or the source of creation of his couplets. And his Gurindam Duabeelas was boiling down to religion. According to Mangunwijaya (1982): “At the start, all literature is religious literature." 

Although it must be recognized that religion should not be identified with a religious sense. For Raja Ali Haji, in the perspective of national culture and society, Islam is a binding knot for a wide range of social rank in coaching culture. Religion (Islamic values) would keep the institution of Malay tradition, maintained moral institutions, and which would lead to the generation of coaching by teaching the various goodness and truth.
Along with the conservative function, according to Raja Ali Haji as well, religious (Islamic values) is a creative and dynamic factors, which stimulate and give meaning to life, maintaining a pattern of social and reliability as well as a guide to mankind in the middle of the jungle and the wilderness of the world lives. Thus, it is clear that the religious (Islamic values) is the creation of a boost Gurindam Duabelas as well as a source of inspiration.
Although Gurindam Duabelas has existed since hundreds years ago, the awesomeness of the values in Gurindam Duabelas is ​​contained in every chapter, and never cracked everlasting. The contents and the messages are always relevant with the passage of time, even now becoming a solid guideline for Malay people until now.

Gurindam Duabelas is the quintessence of the two works of Raja Ali Haji; muqaddima fi intizam and tsamarat al muhimmah (Junus, 1995: 114). Therefore, although Gurindam Duabelas consists of twelve chapters, the contents of couplets were including the various sciences and knowledges, such as theological matters, family, ethical relationships, and state.

Through the Gurindam Duabelas, Raja Ali Haji seemed was about to build a society based on the Malay Islamic values. In the first chapter, for example, Raja Ali Haji emphasized the importance of religious people. According to him, only the name of religious people deserves to be ‘mentioned’.
Undoubtedly, only religious people who are going to know himself and recognize his god, so that he will not be deceived by the trickery of the world. After emphasizing the importance of ‘religious and God’ in the first chapter, Raja Ali Haji give a reason why only the name of religious people who deserve to be mentioned in the second chapter.
According to him, religion has a set of rules that will lead humanity towards goodness. In the third chapter, Raja Ali Haji stressed the importance of keeping limbs. The ability of maintaining human limbs will take to get the goodness, and the omission will hurt the bodyguard. For example: Orang yang memelihara lidahnya, maka dia akan mendapatkan banyak faedah.
The people who have the full stomach (continuous feed), then his stomach will release the obscene goods. Furthermore, in the fourth chapter, Raja Ali Haji intestated about the importance of keeping the heart in order to avoid reprehensible traits, such as tyrannical, envy, anger, hunks, and etc. After teaching how to be good indivual in chapter the 1-4, in the fifth chapter, Raja Ali Haji taught how to recognize and understand others.
According to Raja Ali Haji, by looking at a person's mind and language, we will know the nation of the people. If we look at the people who have always maintained the vain, then we will meet with happy people.
In addition, this chapter also explores how to know the people who are knowledgeable, intelligent, and well mannered. In other words, by looking at the attitudes and behavior of a person, we will know the kind. Therefore, it is important for us to preserve the language, attitudes and behavior. The sixth chapter contains the criteria of friend, teacher, and wife.
The seventh chapter contains an appeal to people to always introspective and speaking as needed, the parents should train their children to maintain their good behavior. In the eighth chapter, the Raja Ali Haji reminds us to always do things that are useful and be wary of people who have bad habits. Gurindam Duabelas in tenth chapter deals with the ethics of children to their parents, the obligation of parents to their children, and ethics of associate in friendship.
A child must not be disobedient to his father in order to avoid the wrath of God, for example. And in order to survive his body, a child must be respectful to his mother. Gurindam Duabelas also talks about leadership, as set forth in the eleventh chapter. This chapter encourages everyone to be a leader. A leader that provides benefits to the leads (meritorious), has good behave (flawless), firmly keeping mandate (not treasonous), and be rational (proof).
The last chapter of Gurindam Duabelas teaches the reader about political ethics in governance which include consensus in making policy, handing the job to a professional, legal justice, and always appreciate the services of intellectuals. In addition, this chapter also reminds us that leaders must always be criticized and warned.
Reading Gurindam Duabelas becomes a very important thing to the Muslim community in particular. Therefore, the contents are containing many of advices and guidance that show the path to goodness. 
Chapter III
Research Methodology

This chapter deals with the research methods and techniques in conducting research.
3.1 Research Design
The method of the explanation about the research is to answer and solve the problems which can be interpreted in research design.  According to Nazir (1988:11); “research design is the whole process required in a research planning and the implementation.  Usually the steps are known after the research ends.”  This research subject is about the kinds of figurative language in “Gurindam Duabelas” poem, the suitable method to describe this research is by using qualitative approach. 

Qualitative approaches of data analysis provide the ways of discerning, examining, comparing and contrasting, and interpreting meaningful patterns or themes.  Alwasilah (2002:67); states that data is commonly viewed as information used to decide and discus object(s) of investigation.

In the same way, this research deals with words that represent information as the result of developing data conducted by the writer.  For that reason, the writer has employed qualitative methods in order to describe, analyze and interpret all of observation and document found in this research.
3.2 Procedures of Data Collection
Type of data that to be obtained is all the Figurative Language in Raja Ali Haji’s Gurindam Duabelas. The way to collect it is by reading the Gurindam Duabelas poem.
They are many ways to collect and analyze the data, but according to its context, the researcher needs to collect extensive information through two kinds of data collecting techniques; observation, and the collection of relevant document.  In collecting the data, the writer prepares two major of data sources of “Gurindam Duabelas” poem in Malay language as a Source of Language (SL) for collecting the example verse which contained some kinds of figurative language. 

In addition to the major of data sources, the other datas are taken from relevant book and some articles which related to the types of figurative language and its meaning according to the experts, and also with some formulas to understand the figurative language.  The writer has collected the types of figurative language based on references and also added some interpretation which related to the words founded in “Gurindam Duabelas” poem, in finding the types of figurative language that influences the reader of“Gurindam Duabelas” poem, to draw the conclusion refer to the result of its analysis.
3.3 Technique of Analyzing the Data
In this research, the writer uses several steps in collecting and analyzing data.

· Reading and learning the content of Gurindam Duabelas.
· Finding, underlining, and writing down the sentences including the figurative language.

· Categorizing the Figurative Language based on its type.

· Understanding the use of figurative language in poems.

· Reporting in form of paper.
3.3 Data Analysis

This study will be analyzed on literature review. The writer will find out the kinds of figurative language in Gurindam Duabelas poem. And the writer will conduct the research about figure language by reading some guiding books which describe about the figurative language closely.
CHAPTER IV

Data Analysis and Findings
This chapter deals with the entire data analysis along with an explanation of the data findings. The writer also put the Table of Figurative Language as additional media.
4.1. Data Analysis

In this research the writer uses qualitative method. After reading the poems entitled Gurindam Duabelas, the writer finds figurative language. The data is analyzed to find the meaning of figurative language. Based on the theories in Chapter II, the writer explains and analyzes the data.

Data 1:
Through the Gurindam Duabelas first chapter, Raja Ali Haji seemed was about to build a society based on the Malay Islamic values.  Raja Ali Haji emphasized the importance of religious people. According to him, only the name of religious people deserves to be ‘mentioned’.
Ini gurindam pasal yang pertama

1. Barang siapa tiada memegang agama,
sekali-kali tiada boleh dibilangkan nama.

2. Barang siapa mengenal yang empat,
maka ia itulah orang ma'rifat

3. Barang siapa mengenal Allah,
suruh dan tegahnya tiada ia menyalah.

4. Barang siapa mengenal diri,
maka telah mengenal akan Tuhan yang bahari.

5. Barang siapa mengenal dunia,
tahulah ia barang yang terpedaya.

6. Barang siapa mengenal akhirat,
tahulah ia dunia mudarat.

Analysis: 

· “tiada boleh dibilangkan nama” refers to methapor because “nama” in the sentence above is not about the name in the literally meaning. The name or “nama” explains about the identity of human. The word “nama” is not appropriate to the sentence above. For example: Nama lelaki itu adalah Hendra. 
· “Mengenal yang empat” refers to methapor because “yang empat” has another meaning in that sentence. “Yang empat”, literally has no special meaning or meaningless. But in methapor meaning, “yang empat” means syariat, tarikat, hakikat, and makrifat. 
· “Tuhan yang bahari” refers to hyperbole because use of word “bahari” literally means beautiful, lovely, and elegant. But in the sentence above, the writer finds that the word “bahari” is used to hyperbole the word “Tuhan”.
· “tahulah ia barang yang terpedaya” refers to methapor because “barang yang terpedaya” is not explains the true meaning. “Barang yang terpedaya” in the sentence above explains about the things which capable to harm the humanity. Therefore, the writer concludes that “barang yang terpedaya” explains much more thing than in its literally meaning. 
· “dunia mudarat” refers to methapor because  the word “akhirat” is not appropriate with the word “dunia mudarat” in literally meaning. But in figurative meaning, the word “dunia mudarat” explains the unfavorable or harm things in the world. The writer concludes that “dunia mudarat” is one of the methapor phrases in the sentence above.
Data 2:
Undoubtedly, only religious people who are going to know himself and recognize his god, so that he will not be deceived by the trickery of the world. After emphasizing the importance of ‘religious and God’ in the first chapter, Raja Ali Haji give a reason why only the name of religious people who deserve to be mentioned in the second chapter.
Ini gurindam pasal yang kedua

1. Barang siapa mengenal yang tersebut,
tahulah ia makna takut.
2. Barang siapa meninggalkan sembahyang,
seperti rumah tiada bertiang.
3. Barang siapa meninggalkan puasa,
tidaklah mendapat dua temasya.
4. Barang siapa meninggalkan zakat,
tiadalah hartanya beroleh berkat.
5. Barang siapa meninggalkan haji,
tiadalah ia menyempurnakan janji.
Analysis: 
· “Mengenal yang tersebut” refers to methapor because the word “mengenal yang tersebut” does not explain the true meaning of that phrase. The word “mengenal yang tersebut” literally means knowing that is mentioned. But, in figurative meaning of Gurindam Duabelas, the word “mengenal yang tersebut” means knowing the first chapter of Gurindam Duabelas. Same as “mengenal yang tersebut”, the word “makna takut” does not explain about the true meaning. The writer interprets that “tahulah ia makna takut” implicitly explain about the worst impact.
· “seperti rumah tiada bertiang” refers to simile because the word “seperti” is one of the mark of simile. In the sentence above, “barang siapa meninggalkan sembahyang, seperti rumah tiada tiang” is an explicit comparison between two things which different but assumed same. The sentence “meninggalkan sembahyang” as the object compare to “rumah tiada tiang”.
· “dua temasya” is refers to methapor because it does not expressed directly, but it expressed in the brief form. The phrase “dua temasya” is another expression of paradise. But in English “dua temasya” is two victories: in the world and in the hereafter. In the sentence above, the word “dua temasya” is another methapor which is found by the writer.
· “menyempurnakan janji” refers to methapor because the word “janji” expressed much more than the literally meaning of promise. The writer interprets it because the comparison between “meninggalkan haji” and “menyempurnakan janji” are two implicit phrases which express figurative meaning. The word “janji” is the key of the methapor in the sentence above. Promise or “janji” in the sentence above explain the faith and the piety of human.

Data 3:
According to him, religion has a set of rules that will lead humanity towards goodness. In the third chapter, Raja Ali Haji stressed the importance of keeping limbs. The ability of maintaining human limbs will take to get the goodness, and the omission will hurt the bodyguard. For example: Orang yang memelihara lidahnya, maka dia akan mendapatkan banyak faedah.
Ini gurindam pasal yang ketiga:
1. Apabila terpelihara mata,
sedikitlah cita-cita.

2. Apabila terpelihara kuping,
khabar yang jahat tiadalah damping.
3. Apabila terpelihara lidah,
nescaya dapat daripadanya faedah.

4. Bersungguh-sungguh engkau memeliharakan tangan,
daripada segala berat dan ringan.

5. Apabila perut terlalu penuh,
keluarlah fi'il yang tiada senonoh.
6. Anggota tengah hendaklah ingat,
di situlah banyak orang yang hilang semangat
7. Hendaklah peliharakan kaki,
daripada berjalan yang membawa rugi.

Analysis:

· “terpelihara mata” is refers to methapor because in literally meaning, the word “mata” does not express something special. Eyes or “mata” is only one of the five senses. But when the writer tries to interpret it in figurative meaning, “mata” means a point of view. It is not about the biology, but it is about the religious view of human. The word “mata” directly connect to the word “cita-cita” in the sentence above.
· “terpelihara kuping” refers to methapor because “kuping” or ears implicitly expressed more than its literally meaning. The ears or “kuping”, in figuritave meaning, means hearing about something. But when the word “kuping” is compared to the word “khabar”, the meaning becomes implicit.
· “terpelihara lidah” refers to methapor because, in literally meaning, the word “lidah” does not express something special. “Lidah”, literally means tongue. But when it compared to the word “faedah”, the word “lidah” becomes methapor. In figurative meaning, “lidah” in the sentence above means speech or words in daily life. In other word, the writer interprets that someone who speaks with the kind words will get avail.
· “memelihara tangan” refers to methapor because, in literally meaning, the phrase “memelihara tangan” means maintain the hand. That literally meaning does not expressed something special. But, the writer finds the methapor in the sentence above. The phrase “memelihara tangan” means burden or resposilbility as human.
·  “Apabila perut terlalu penuh” refers to methapor because it does not express about the literally meaning. In the sentence above, the prhase “perut terlalu penuh” connects to the phrase “fiil yang tiada senonoh”. From that comparison, in figurative meaning, the phrase “perut yang terlalu penuh” means the greed which will bring the the human to danger situation. 
·  “Anggota tengah” refers to methapor because in figurative meaning, the phrase “anggota tengah” means a vital organ in the body. But, in literally meaning, anggota tengah or a member in the middle does not express something special. The writer finds a connection between the phrase “anggota tengah” and “hilang semangat”. From that connection, the writer interprets that “anggota tengah” means a virginity of human which has to be protected from disobedience. 
· “peliharakan kaki” refers to methapor because it is not about the science of biology, but it expresses about the journey of human. The writer finds another point of view in the word “kaki” in the sentence above. The word “kaki” will not means something clearly without the connection with the phrase “membawa rugi”. 


Data 4:

Ini gurindam pasal yang keempat
Furthermore, in the fourth chapter, Raja Ali Haji intestated about the importance of keeping the heart in order to avoid reprehensible traits, such as tyrannical, envy, anger, hunks, and etc.
1. Hati kerajaan di dalam tubuh,
jikalau zalim segala anggota pun roboh.

2. Apabila dengki sudah bertanah,
datanglah daripadanya beberapa anak panah.

3. Mengumpat dan memuji hendaklah pikir,
di situlah banyak orang yang tergelincir.

4. Pekerjaan marah jangan dibela,
nanti hilang akal di kepala.

5. Jika sedikitpun berbuat bohong,
boleh diumpamakan mulutnya itu pekong.

6. Tanda orang yang amat celaka,
aib dirinya tiada ia sangka.

7. Bakhil jangan diberi singgah,
itupun perampok yang amat gagah.

8. Barang siapa yang sudah besar,
janganlah kelakuannya membuat kasar.

9. Barang siapa perkataan kotor,
mulutnya itu umpama ketur.

10. Di mana tahu salah diri,
jika tidak orang lain yang berperi.
Analysis:

· “Hati (bagaikan) kerajaan di dalam tubuh” refers to simile. The word “hati” is compared to “kerajaan” which shows the writer about the equation in figurative meaning. Even though the writer does not find any word mark of simile such as like, as, as thought, etc, the writer interprets that the simile in the sentence above become implicitly but clear. The phrase “anggota” refers to methapor. The literally meaning of “anggota” is member. It does not express something clearly. The writer interprets it after connecting the word “anggota” to the word “roboh”. In figurative meaning, “anggota” means the self-esteem. 
·  “bertanah” refers to methapor because it directly in the brief form. Literally, “bertanah” means take root. But in the methapor meaning, the word “bertanah” means something which ingrained. Same as the word “bertanah”, the word “beberapa anak panah” also refers to methapor. Literally, “beberapa anak panah” means a few arrows. But, in methapor meaning, “beberapa anak panah” means the disaster.
· “tergelincir” refers to methapor because it expresses something in a brief form of word. Slip down or “tergelincir”, in the sentence above expresses the self-esteem decline. 
·  “kepala” refers to methapor because true meaning of that word does not explain about head in biological point of view. “kepala” in the sentence above means the mind of human. The writer finds it, after connecting the word “hilang akal” to “kepala” in the sentence above.
· “boleh diumpakan mulutnya itu pekong” refers to simile because the writer find the comparison word between the word “mulutnya” and “pekong”. The mouth and mangy in the sentence above connects with the word “diumpamakan” or likened.
· “bakhil jangan diberi singgah” refers to personification because the word “bakhil” acts like human which can stop off. The word “singgah” is not actually about stop off like in real life. But, in figurative meaning, the phrase “bakhil jangan diberi singgah” means do not to be stingy.
· “besar” refers to methapor because it expresses more than what it is express above. Big or “besar, in figurative meaning means someone who has a position or power. The writer finds it, after comparing the word “besar” with the word “kasar”. There is a cultural correlation among them.
·  “mulutnya itu umpama ketur” refers to simile. Literally, “ketur” means spittoon. The writer interprets it because, he finds the word “umpama” or like in the sentence above. The word “ketur” is compared to “mulutnya” or his mouth.

Data 5:
Fifth chapter explores how to know the people who are knowledgeable, intelligent, and well mannered. In other words, by looking at the attitudes and behavior of a person, we will know the kind. Therefore, it is important for us to preserve the language, attitudes and behavior. 
Ini gurindam pasal yang kelima
1. Jika hendak mengenal orang berbangsa,
lihat kepada budi dan bahasa,

2. Jika hendak mengenal orang yang berbahagia,
sangat memeliharakan yang sia-sia.

3. Jika hendak mengenal orang mulia,
lihatlah kepada kelakuan dia.

4. Jika hendak mengenal orang yang berilmu,
bertanya dan belajar tiadalah jemu.

5. Jika hendak mengenal orang yang berakal,
di dalam dunia mengambil bekal.

6. Jika hendak mengenal orang yang baik perangai,
lihat pada ketika bercampur dengan orang ramai.
Analysis:
· “orang berbangsa” refers to methapor because it does not express something literally. The word “orang berbangsa” or the nation people implicitly explain about the dignity in human life. The writer finds it after connecting the phrase “orang berbangsa” with the word “budi dan bahasa” or mind and language. 
· “sia-sia” refers to methapor because it does not express clearly in literally meaning. Futility or “sia-sia”, in figurative meaning, explains about failure. The writer interprets it after connecting the word “sia-sia” to “berbahagia”.
· “bekal” refers to methapor because, literally it does not explain the sentence clearly. But in methapor meaning, “bekal” or stock means the commendable deeds and the faith of human. The writer interprets it after connecting two words in the sentence above: “berakal” and “bekal”.
· “bercampur dengan orang ramai” refers to methapor because the phrase “bercampur dengan orang ramai” does not express about the literally meaning, but it refers to the methapor meaning. The phrase “bercampur dengan orang ramai” or mix with the crowd expresses about the the way people associate as social being. 


Data 6:
The sixth chapter contains the recommended criteria of friend, teacher, and wife.
Ini gurindam pasal yang keenam:
1. Cahari olehmu akan sahabat,
yang boleh dijadikan obat.

2. Cahari olehmu akan guru,
yang boleh tahukan tiap seteru.

3. Cahari olehmu akan isteri,
yang boleh menyerahkan diri.

4. Cahari olehmu akan kawan,
pilih segala orang yang setiawan.

5. Cahari olehmu akan abdi,
yang ada baik sedikit budi.

Analysis:

· “obat” refers to methapor because it does not express something in literally meaning. The word “obat” or medicine above is not about the healthy of human. “Obat” or medicine, in the sentence above means the good deeds and helps. The writer finds it after connecting the two words, between “obat” or medicine and “sobat” and friend. 
· “tiap seteru” refers to methapor because it does not express about the feud or rivality, but it expresses more. The word “seteru” means all the knowledge in this world. The writer interprets it after connecting the word “guru” and “tiap seteru”.
· “menyerahkan diri” refers to methapor because it expresses in a brief form of words. The phrase “menyerahkan diri”, literally means submit herself to her husband. The writer interprets that the phrase “menyerahkan diri” does not act like what it is wrote, but it is about the sincererity and the resignation, because the writer connects the word “menyerahkan diri” to “isteri” or wife.


Data 7:

The seventh chapter contains an appeal to people to always introspective and speaking as needed, the parents should train their children to maintain their good behavior. 
Inilah gurindam pasal yang ketujuh:

1. Apabila banyak berkata-kata,
di situlah jalan masuk dusta.

2. Apabila banyak berlebih-lebihan suka,
itulah tanda hampir duka.

3. Apabila kita kurang siasat,
itulah tanda pekerjaan hendak sesat.

4. Apabila anak tidak dilatih,
jika besar bapanya letih.
5. Apabila banyak mencela orang,
itulah tanda dirinya kurang.

6. Apabila orang yang banyak tidur,
sia-sia sahajalah umur.

7. Apabila mendengar akan khabar,
menerimanya itu hendaklah sabar.

8. Apabila mendengar akan aduan,
membicarakannya itu hendaklah cemburuan.

9. Apabila perkataan yang lemah-lembut,
lekaslah segala orang mengikut.

10. Apabila perkataan yang amat kasar,
lekaslah orang sekalian gusar.

11. Apabila pekerjaan yang amat benar,
tidak boleh orang berbuat onar.

Analysis:

· “jalan” refers to methapor because it does not express about the literally meaning of “jalan” or road. But the word “jalan” in the sentence above, actually express about the cause of lie. The writer interprets it after connecting the three words, “jalan” or road, “kata-kata” or words, and “dusta” or lie.
· “sesat” refers to personification because it does not express about the literally meaning of the word “sesat”. Literally, “sesat” means misguided. But the word “sesat” act like human who can misguide. The writer interprets it as a personification because “pekerjaan” or job can not misguide like human.
· “letih” refers to methapor because it does not express about the true meaning of “letih” or tired. But it refers to methapor meaning which express about the skill and ability. The writer interprets it after connecting the word “letih” or being tired to “dilatih” or being trained.
· “kurang” refers to methapor because it does not express clearly in literally meaning. But in methapor meaning, the word “kurang” or less means less skill. The writer interprets it after connecting the the word “kurang” or less to “mencela orang” or denounce someone. 
· “tidur” refers to methapor because it does not express about the literally meaning of “tidur” or sleep. But by the methapor point of view, the writer interprets that the meaning of “tidur” in the sentence above is about the time. The writer interprets it after connecting the word “tidur” or sleep to “umur” or age.

Data 8:

In the eighth chapter, the Raja Ali Haji reminds us to always do things that are useful and be wary of people who have bad habits.
Ini gurindam pasal yang kedelapan:
1. Barang siapa khianat akan dirinya,
apalagi kepada lainnya.

2. Kepada dirinya ia aniaya,
orang itu jangan engkau percaya.

3. Lidah yang suka membenarkan dirinya,
daripada yang lain dapat kesalahannya.

4. Daripada memuji diri hendaklah sabar,
biar pada orang datangnya khabar.

5. Orang yang suka menampakkan jasa,
setengah daripada syirik mengaku kuasa.

6. Kejahatan diri sembunyikan,
kebaikan diri diamkan.

7. Keaiban orang jangan dibuka,
keaiban diri hendaklah sangka.
Analysis:

· “Lidah” refers to personification because it does not express about the literally meaning of “lidah” or tounge. But by the personification point of view, the writer interprets that the meaning of “lidah” in the sentence above is about a person. The writer interprets it after connecting the word “lidah” or sleep to “kesalahan” or mistakes.


Data 9:
Gurindam Duabelas ninth chapter describes the despicable deeds and its examples.

Ini gurindam pasal yang kesembilan:
1. Tahu pekerjaan tak baik, tetapi dikerjakan
bukannya manusia yaituiah syaitan.

2. Kejahatan seorang perempuan tua,
itulah iblis punya penggawa.

3. Kepada segala hamba-hamba raja,
di situlah syaitan tempatnya manja.

4. Kebanyakan orang yang muda-muda,
di situlah syaitan tempat berkuda.
5. Perkumpulan laki-laki dengan perempuan,
di situlah syaitan punya jamuan.

6. Adapun orang tua yang hemat,
syaitan tak suka membuat sahabat

7. Jika orang muda kuat berguru,
dengan syaitan jadi berseteru.
Analysis:

· “syaitan tempatnya manja” refers to personification because it does not express about the literally meaning. In personification meaning, the writer interprets that the word “syaitan” above means malicious behaviors which can not spoil like human do. The writer interprets it after connecting the word “syaitan” or devil to “manja” or spoiled. 
· “syaitan tempat berkuda” refers to personification because the word “syaitan” does not express about the true meaning. In personification meaning, the writer interprets that the word “syaitan” above means malicious behaviors which can not ride a horse like human do. The writer interprets it after connecting the word “syaitan” or devil to “berkuda” or riding a horse. 
· “syaitan punya jamuan” refers to personification because it does not express about the literally meaning. In personification meaning, the writer interprets that the word “syaitan” above means malicious behaviors which can not make a reception like human do. The writer interprets it after connecting the word “syaitan” or devil to “jamuan” or reception.
· “syaitan tak suka membuat sahabat” refers to personification because the word “syaitan” does not express about the true meaning. In personification meaning, the writer interprets that the word “syaitan” above means malicious behaviors which can not make a friend like human do. The writer interprets it after connecting the word “syaitan” or devil to “sahabat” or friend.
· “syaitan jadi berseteru” refers to personification because the word “syaitan” does not express about the true meaning. In personification meaning, the writer interprets that the word “syaitan” above means malicious behaviors which can not make a feud like human do. The writer interprets it after connecting the word “syaitan” or devil to “berseteru” or making a feud.


Data 10:
Gurindam Duabelas in tenth chapter deals with the ethics of children to their parents, the obligation of parents to their children, and ethics of associate in friendship.
Ini gurindam pasal yang kesepuluh

1. Dengan bapak jangan durhaka
supaya Allah tidak murka.

2. Dengan ibu hendaklah hormat
supaya badan dapat selamat.
3. Dengan anak janganlah lalai
supaya dapat naik ke tengah balai.

4. Dengan istri dan gundik janganlah alpa
supaya kemaluan jangan menerpa.

5. Dengan kawan hendaklah adil
supaya tangannya jadi kapil.
Analysis:

· “badan” refers to methapor because it does not express about the literally meaning of “badan” or body. But by the methapor point of view, the writer interprets that the meaning of “badan” in the sentence above is about the person. The writer interprets it after connecting the word “badan” or sleep to “selamat” or security.

· “tengah balai” refers to methapor because the phrase “tengah balai” does not express about the literally meaning. The writer interprets that the phrase “naik ke tengah balai” means reaching a successful carrier. The writer interprets it after connecting the word “balai” or house of parlemaint to “lalai” or negligent.
Data 11:
Gurindam Duabelas also talks about leadership, as set forth in the eleventh chapter. This chapter encourages everyone to be a leader. A leader that provides benefits to the leads (meritorious), has good behave (flawless), firmly keeping mandate (not treasonous), and be rational (proof).
Ini gurindam pasal yang kesebelas
1. Hendaklah berjasa,

kepada yang sebangsa.

2. Hendaklah jadi kepala,
buang perangai yang cela.

3. Hendaklah memegang amanat,
buanglah khianat.

4. Hendak marah,
dahulukan hujjah.

5. Hendak dimalui,
jangan memalui.

6. Hendak ramai,
murahkan perangai.
Analysis:
· “jadi kepala” refers to methapor because the phrase “jadi kepala” does not express about the literally meaning. Literally, “jadi kepala” means become a head. But, the writer interprets that the phrase “jadi kepala” does not express about the biological knowledge. In methapor meaning the phrase “jadi kepala” means becoming a role model. The writer interprets it after connecting the word “kepala” or a role model (leader) to “cela” or belmish.

Data 12:

The last chapter of Gurindam Duabelas teaches the reader about political ethics in governance which include consensus in making policy, handing the job to a professional, legal justice, and always appreciate the services of intellectuals. In addition, this chapter also reminds us that leaders must always be criticized and warned.
Ini gurindam pasal yang kedua belas
1. Raja mufakat dengan menteri,
seperti kebun berpagarkan duri.

2. Betul hati kepada raja,
tanda jadi sebarang kerja.

3. Hukum adil atas rakyat,
tanda raja beroleh inayat.

4. Kasihkan orang yang berilmu,
tanda rahmat atas dirimu.

5. Hormat akan orang yang pandai,
tanda mengenal kasa dan cindai.

6. Ingatkan dirinya mati,
itulah asal berbuat bakti.

7. Akhirat itu terlalu nyata,
kepada hati yang tidak buta
Analysis:
· “seperti kebun berpagarkan duri” refers to simile. The word “kebun” or garden is compared to “duri” or thorn which shows the writer about the comparasion in figurative meaning. The writer finds the word “seperti” or like as mark of simile in the sentence above. The writer interprets that the simile in the sentence above become explicitly and clear.
· “hati yang tidak buta” refers to personification because the word “hati” does not express about the true meaning. In literally meaning, “hati” or heart can not see which can not see anything like human do. The writer interprets it after connecting the word “hati” or heart to “buta” or blind.

To answer the second research question, the writer counts all of the figurative laguages which is found in Raja Ali Haji’s Gurindam Duabelas. After analyzing the figurative language in Gurindam Duabelas, the writer found 33 methapor sentences, 5 simile sentences, 9 personification sentences, and 1 hyperbole sentence.

4.2. Findings

After analyzing the data, the writer finds that figurative languages are used in Raja Ali Haji’s Gurindam Duabelas. Finding the characteristic and meaning in Gurindam Duabelas is main target of this research. After reading, finding, underlining, writing down, and categorizing the figurative language, the writer finds 33 methaporic expressions. The second popular figurative language is personification. The writer found 9 personification expressions. The two lowest percentage of figurative languages poured in Gurindam Duabelas are simile and hyperbole. The writer found 5 simile expressions and 1 hyperbolic expression.

Finally, the writer can make conclusion that methapor, simile, personification, and hyperbole are used in the poems. From the research about the figurative language, the writer found figurative language which is categorized in Figure of Comparison and Figure of Opposition. 

In the data above, not all the figurative language are used in the poems. Methapor, simile, and personification belong to figure of comparison. And Hyperbole belongs to figure of opposition. 

Finally, the writer found the answers which are asked in the research problem. That in Gurindam Duabelas, the author conveys the figurative language by concealing the meaning. Methaporic expression is the highest percentage of figurative language poured in Gurindam Duabelas. The writer interprets that, by those methaporic expressions, Raja Ali Haji wants to express his feeling by comparing things. The things which are became the metaphor is the reflection of Malay culture, thoughts, and traditions. 

In this research, the writer finds 33 methaporic expressions, 9 personification expressions, 5 simile expressions, and 1 hyperbolic expression. So, the total of figurative language is 48.  
Table 1 
Table of Figurative Language

	Verses
	Sentence Line
	Explanation
	Kinds of Figurative Language

	Verse 1
	Barang siapa tiada memegang agama, sekali-kali tiada boleh dibilangkan nama
	“Tiada boleh dibilangkan nama” means not recognized as a human
	Methapor



	
	Barang siapa mengenal yang empat, maka ia itulah orang makrifat
	Knowing about the four means knowing about syariat, tarikat, hakikat, and makrifat
	Methapor

	
	Barang siapa mengenal dunia, tahulah ia barang yang terpedaya.
	About the things which capable to harm the humanity
	Methapor

	
	Barang siapa mengenal akhirat, tahulah ia dunia mudarat
	Unfavorable or harm things in the world
	Methapor

	
	Barang siapa mengenal diri,
maka telah mengenal akan Tuhan yang bahari
	“Tuhan yang bahari” means a very beautiful God
	Hyperbole

	Verse 2
	Barang siapa mengenal yang tersebut, tahulah ia makna takut.
	“Mengenal yang tersebut”means knowing the first chapter of Gurindam Duabelas
	Methapor

	
	Barang siapa mengenal yang tersebut, tahulah ia makna takut.
	“Makna takut” means the worst impact
	Methapor

	
	Barang siapa meninggalkan puasa, tidaklah mendapat dua temasya
	“Dua temasya” means two victories: in the world and in the hereafter
	Methapor

	
	Barang siapa meninggalkan haji, tiadalah ia menyempurnakan janji
	“Janji” or promise means the faith and the piety of human.


	Methapor

	
	Barang siapa meninggalkan sembahyang, seperti rumah tiada bertiang
	“Seperti rumah tiada bertiang” means someone does not have a strong foundation of life
	Simile

	Verse 3
	Apabila terpelihara mata, sedikitlah cita-cita
	“Mata” or eyes means a point of view
	Methapor

	
	Apabila terpelihara kuping,
khabar yang jahat tiadalah damping
	“Terpelihara kuping” means keep hearing from hoax
	Methapor

	
	Apabila terpelihara lidah,
nescaya dapat daripadanya faedah
	“Terpelihara lidah” means avoiding to tell a lie
	Methapor

	
	Bersungguh-sungguh engkau memeliharakan tangan,
daripada segala berat dan ringan
	“Memeliharakan tangan” means to be responsible human
	Methapor

	
	Apabila perut terlalu penuh,
keluarlah fi'il yang tiada senonoh
	“Perut terlalu penuh” means the greed which will bring the the human to danger situation
	Methapor

	
	Anggota tengah hendaklah ingat, di situlah banyak orang yang hilang semangat
	“Anggota tengah” means a virginity of human which has to be protected from disobedience
	Methapor

	
	Hendaklah peliharakan kaki, daripada berjalan yang membawa rugi
	“Peliharakan kaki” means keep the journey from despicable place
	Methapor

	Verse 4
	Apabila dengki sudah bertanah, datanglah daripadanya beberapa anak panah
	“Bertanah” means something which ingrained
	Methapor

	
	Mengumpat dan memuji hendaklah pikir,
di situlah banyak orang yang tergelincir
	“Tergelincir” means the self-esteem decline
	Methapor

	
	Pekerjaan marah jangan dibela, nanti hilang akal di kepala
	“Kepala means” the mind of human
	Methapor

	
	Barang siapa yang sudah besar, janganlah kelakuannya membuat kasar
	“Besar” means someone who has a position or power
	Methapor

	
	Hati kerajaan di dalam tubuh,  jikalau zalim segala anggota pun roboh
	“Hati (bagaikan) kerajaan di dalam tubuh” means the heart is the center of all human action
	Simile

	
	Jika sedikitpun berbuat bohong, boleh diumpamakan mulutnya itu pekong
	“Boleh diumpamakan mulutnya itu pekong” means a foul mouth due to wag
	Simile

	
	Barang siapa perkataan kotor, mulutnya itu umpama ketur
	“Mulutnya umpama ketur” means a foul mouth due to disrespectful talk
	Simile

	Verse 5
	Jika hendak mengenal orang berbangsa, lihat kepada budi dan bahasa
	“Orang berbangsa” means the dignity in human life
	Methapor

	
	Jika hendak mengenal orang yang berbahagia, sangat memeliharakan yang sia-sia
	“Sia-sia” means failure
	Methapor

	
	Jika hendak mengenal orang yang berakal, di dalam dunia mengambil bekal
	“Bekal” means the commendable deeds and the faith of human
	Methapor

	
	Jika hendak mengenal orang yang baik perangai, lihat pada ketika bercampur dengan orang ramai
	“Bercampur dengan orang ramai” means the the way people associate as social being
	Methapor

	Verse 6
	Cahari olehmu akan sahabat, yang boleh dijadikan obat
	“Obat” means the good deeds and helps
	Methapor

	
	Cahari olehmu akan guru, yang boleh tahukan tiap seteru
	“Seteru” means feud or all the knowledge in this world
	Methapor

	
	Cahari olehmu akan isteri, yang boleh menyerahkan diri
	“Menyerahkan diri” means submit herself to her husband.
	Methapor

	Verse 7
	Apabila banyak berkata-kata, di situlah jalan masuk dusta
	“Jalan” means the cause of lie
	Methapor

	
	Apabila anak tidak dilatih, jika besar bapanya letih
	“Letih” means not having the skill and ability.
	Methapor

	
	Apabila banyak mencela orang, itulah tanda dirinya kurang
	“Kurang” means means less skill
	Methapor

	
	Apabila orang yang banyak tidur, sia-sia sahajalah umur
	“Tidur” means a wasting time activity
	Methapor

	
	Apabila kita kurang siasat, itulah tanda pekerjaan hendak sesat
	“Pekerjaan hendak sesat” means lost the direction
	Personification

	Verse 8
	Lidah yang suka membenarkan dirinya, daripada yang lain dapat kesalahannya
	“Lidah yang suka membenarkan dirinya” means someone who likes to praise herself/himself
	Personification

	Verse 9
	Kepada segala hamba-hamba raja, di situlah syaitan tempatnya manja
	“Di situlah syaitan tempatnya manja” means a place that has the potential to make us get harm
	Personification

Personification

	
	Kebanyakan orang yang muda-muda, di situlah syaitan tempat berkuda
	“Di situlah syaitan tempat berkuda” means a place that has the potential to make us get harm
	Personification

	
	Perkumpulan laki-laki dengan perempuan, di situlah syaitan punya jamuan
	“Di situlah syaitan punya jamuan” means a place that has the potential to make us get harm
	Personification

	
	Adapun orang tua yang hemat, syaitan tak suka membuat sahabat
	“Syaitan tak suka membuat sahabat” means evil deeds will be far from someone
	Personification

	
	Jika orang muda kuat berguru, dengan syaitan jadi berseteru
	“Dengan syaitan jadi berseteru” means evil deeds will be far from someone
	Personification

	Verse 10
	Dengan ibu hendaklah hormat, supaya badan dapat selamat
	“Badan” means the person
	Methapor

	
	Dengan anak janganlah lalai, supaya dapat naik ke tengah balai
	“Tengah balai” means reaching a successful carrier
	Methapor

	Verse 11
	Hendaklah jadi kepala, buang perangai yang cela
	“Jadi kepala” means becoming a role model or leader
	Methapor

	Verse 12
	Raja mufakat dengan menteri, seperti kebun berpagarkan duri
	“Seperti kebun berpagar duri” means a harmonious and solid state 
	Simile

	
	Akhirat itu terlalu nyata, kepada hati yang tidak buta
	“Hati yang tak buta” means someone who has the strong faith in God
	Personification


CHAPTER V

Conclusions and Suggestions

This chapter deals with the conclusions and recommendations of the research that has been conducted by the author.

Conclusions


As we know that language is system of sounds and words used by humans to express their thoughts and feeling. The humans use language for their conversation everyday. By using language, humans can communicate one to another. We cannot count the existing language in this world. 


By using language, we can understand what people mean wether it is oral or written form. Poem as one of written form usually use figurative language. Figurative language is a language which is used for creating certain effect and for generating imaginative impression. The use of figurative language in a poem usually can make the poem more interesting, beautiful, and having connotation meaning. The figurative language is also used in many literary works such as novel and short story, etc. Like language, poem also has many types. They are lyric poem, ballad, ode, narrative poem, epic poem, limerick, elegy, nonsense poem, epigram, dan satire. For people who likes poem, reading a poem has certain meaning.

After analyzing Gurindam Duabelas, the writer finds 33 methaporic expressions, 8 personification expressions, 6 simile expressions, and 1 hyperbolic expression. So, the total of figurative language is 48. Methapor is an implied comparison of two things which is expressed directly, but in the brief form. Personification is another device of comparison. In personification a non-human thing is referred to as having the characteristics of human. Simile is an explicit comparison between two things which is different but assumed same. This figurative language are marked by words; like, as, as thought, as if, as...as, as…so, than. Hyperbole is figure of opposition which has excessive meaning or expression in extreme language, so as to achieve intensity.
After analyzing the poem, the writer takes the conclusion that in Raja Ali Haji;s Gurindam Duabelas, there are a lot of figurative languages. The writer thinks that the use of figurative language is to make the poems having other meaning. So, the use of figurative language is needed in a poem. 

Suggestions
Literary works cannot be separated from the usage of figurative language. There are many figurative languages in the prose: novel and short story. Figurative language is one way to express the writer’s mind through language. One of the purposes of the usage of figurative language is to make certain effect in a literary work. 

The writer realizes that there are still may mistakes and unperfected research because of the limited source books that discuss the figurative language. In this research, the writer has some suggestions that can give the contribution in developing the literary works for further researchers:
· To more understand and esteem the meaning of poems as one of the literary works.

· Exploring the books which are related to the figurative language or literary works to more know about it.

· The knowledge about the figurative language is supposed to be increased because it can improve the ability in arranging the literary work.

· The use of figurative language is very helpful in sending ideas that want to be expressed. 
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